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centre of the narrative. These features, together with a suspenseful narrative which involves the reader and invites them to follow in the footsteps of the detective attempting to solve the crime on the basis of the clues made available, have long been the orthodox genre conventions of the Western detective story 6 and they still shape much of crime fiction today.
Peter Brooks called the detective story the 'narrative of narratives, its classical structure a laying bare of the structure of all narrative in that it dramatises the role of sjuzet and fabula and the nature of their relation'. 7 The relationship of sjuzet as the order in which events are presented in the text and fabula as the logical order of events in the story captures the central characteristic of the modern detective story: a dual narrative where the crime occurs at the outset and the story is about the detective uncovering the back story, what led to the crime, the criminal's means, motive and opportunity, that is, the story of the investigation of the crime. 8 And because the detective story presents a puzzle and its solution, it is also the purest example of what Barthes calls the hermeneutic code: the code of enigmas and answers which are arrived at through partial unveiling, temporary blockage, creating suspense and eventual resolution. 9 Conan Doyle's Sherlock Holmes (1887) is an instance of the archetypal genius detective who relies on his brilliant mind, logical deduction and scientific investigation to solve crimes. What appears to those around him as an almost uncanny ability to explain the incomprehensible and know the unknowable is insistently presented not as magic or supernatural but as the very bedrock of modernity: ratiocination. 10 : ratiocination. Holmes consistently draws on all the resources of contemporary developments in investigative and evidence-based science. Conan Doyle writes that, 'All emotions […] were abhorrent to his cold, precise but admirably balanced mind. He was, I take it, the most perfect reasoning and observing machine that the world has seen.' 11 It is not intuition which drives Holmes's puzzle solving but his powers of observation and ability to interpret minute clues to fit into a larger picture and to construct meaning out of fragmentation, discontinuity and indeterminacy.
However, although structural disorientation, fragmented narrative development and an involved reader as armchair detective are typical of the modern detective tale, they are not present in Western pre-cursor crime narratives and they were absent in the Chinese literary system at the turn of the nineteenth century to the twentieth century when the founding texts of the Western detective genre were translated. 12 
Sherlock Holmes in Chinese translation
In his article 'Sherlock Holmes in China', Zhang Ping argues that the 'introduction and popularisation of British detective stories played a decisive role in introducing new narrative techniques … and gave rise to modern Chinese detective stories.' 13 The first translation of four stories by Conan Doyle appeared in four issues of the Current Affairs Newspaper between October 1896 and May 1897. These early translations are particularly interesting in the way they negotiate the conventions of Chinese precursor crime narratives in the receiving Chinese culture and adapt to some of its established central features. There are three traditions of Chinese pre-cursor crime narratives (Gong An): 1) the case stories, which are short courtroom dramas that focus on a Judge or Magistrate, such as Judge Pao and Judge Dee; 2) the hero stories, which are more complex and involve crime narratives that still include a Judge Dee or Judge Pao, but focus more on their lieutenants, the heroes of the title. These episodic stories revolve around the lieutenants' competitive or supportive relationships. They include action and fight sequences as well as romance, and by the nineteenth century had developed into novels 14 ; 3) Gong An plays and ballads which were later developed into Opera. 15 While Holmes's 'brilliant investigator' maps easily onto the equally brilliant Judge Dee and Judge Pao, the investigative and narrative modus operandi of the Chinese Gong An tradition differ markedly. Holmes' key characteristic, and the defining trait of Western crime fiction, the insistence on the rational, explaining uncanny occurrences by scientific reasoning, is in complete opposition to the way traditional Chinese crime narratives rely on the supernatural and integrate it into the methods of solving a crime. So, for example in the Chinese Judge Pao 'Story of the Stolen Slippers', the ghost of the victim appears to Judge Pao providing detailed information on his murder, and in 'The Key', Judge Pao has a revelatory dream at the same time that a young man is praying to the ghost of his dead father. In the dream, an old man appears holding three straws with writing on them which helps Pao identify the murderer in his subsequent investigation. In contrast to other features of the receiving literary context which were adapted in translation (see below), the rational and evidence-based investigative focus was not changed in translation: exposure to Western models of science, philosophy and government was a central attraction of translated Western texts.
Secondly, narratorial focus in the Gong An tradition is proairetic, 16 rather than hermeneutic. It is not interested in posing a puzzle and providing the answers through twists and turns. Rather, the focus is on actions and their logical relation, leading in a clear sequence to resolution. Similarly to Western pre-cursor crime stories such as The Newgate Tales, the narrative purpose is didactic, showing that crime does not pay 17 : it is inevitably found out and punished. As a result, there is very little interest in building up suspense. The early translations of Holmes stories conform to the receiving culture's conventions very clearly in this respect.
In S/Z, Barthes discusses how 'The title [of the story] raises a question'. 18 Titles of Western detective stories generate a similar desire to find out, but, as Hung's study of Holmes translation showed, in 'fifteen of the translations of Holmes stories …., the answer to the mystery is given away even before the story beginsthrough the Chinese titles.' 19 The Chinese titles for the first four translated Holmes stories are particularly obvious suspense spoilers, firmly locating the texts in a tradition of crime narrative which is not focused on the mystery.
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The Adventure of the Naval Treaty Nevertheless, by the time the first Western detective stories were translated in 1896, they entered a target culture context with established narrative conventions.
Translations are facts of the target culture and translation strategies reflect the respective status a genre is perceived to have in the source and target literary systems which determines its systemic position. 25 Generally, translations are considered secondary system texts, which means that they tend to conform to the cultural and literary norms of the receiving culture, 26 and as we have seen, the early Holmes translations domesticate extensively, using Chinese literary models. However, in certain conditions, translated literature can occupy a primary system position, for example when the receiving literary system is weak, there is a vacuum (for a particular genre) or there is a turning point when established literary models are no longer relevant. 27 This is the case at the turn of the 19th to the 20th century when Gong An as a genre was 'stagnant', 28 constituting a weak literary tradition so secondary system conditions changed to primary system conditions within a short Regardless of whether women are victims or perpetrators, they are described without fail as sex objects with explicit and titillating descriptions of female beauty.
They are presented as half-naked and seductive characters whose sexuality is foregrounded. In contrast to the Western dichotomy of the sexually threatening femme fatale and the domesticated, non-threatening wife, sister, mother or daughter, in the In 'The Net of Heaven', Comber again introduces impatience and eagerness for a sexual relationship. In the source text, Ah Jiao 'was virtuous' which motivates her query why her father is arranging a new match for her even though she is already engaged to a man of her father's choice as concern over propriety and loyalty. In in the new developments, it is a 'search for meaning' how to live life rather than solve death. 64 8, 087
